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Metafrets Chart in C Major

The collection of diagrams, Metafrets Chart in C Major,  represents  
chords and a  scale within each zone for the key of C Major organized in 
ascending form order, that is, in ascending perfect 4ths. 

The diagram, Triads and Sevenths in Open Zone 1,  represents  chords 
and a  scale within zone 1 at the nut.  This translates to the key of C 
major. Some of the chords represent a compromise, since the standard 
metachords do not always translate well to the open position. 
Sometimes, there is more flexibility in the open position, since the nut 
replaces a finger. Occasionally, a chord form (1st, 2nd, 3rd, 4th, 5th) 
other than the standard one is used, when the standard form is 
impossible. There are many other possibilities for each of these chords 
in the open position, and there are other chords possible in the open 
position that have not been included. Consider this a basic working set.  

This key can be moved to different zones, using metachords and 
metascales, following metazone order. Each zone is presented in turn, 
and zone 1 is repeated at the octave.

Major Scale

Degree              I        II       III      IV   V    VI    VII   I 
C Major Scale  C       D      E        F     G    A     B     C 
Distance             Tone Tone Semi-tone Tone Tone Tone Semi-tone  

The major scale comprises the most common scale in western music. 
The first row, degree, gives the ordinal position of the note starting at 
some note designated as the root. Each note is given a number, 
conventionally represented in Roman Numerals. This number is 
referred to as the Degree of the Scale. The second row, gives the 
note name. The letters represent the notes being played. The notes 
of the C Major Scale are presented as an example. Note that there 
are no sharps or flats. It repeats at a higher pitch after the seven 
notes. The eighth note is referred to as being an octave above the 
1st -- It actually vibrates at twice the rate. To the ear, it sounds 
somewhat similar. The third row, Distance, gives the distance in 
tones between adjacent notes. Tone represents twice the musical 
distance of Semi-tone. 

G.  Michael Zimmer
Similkameen Dreams Studio
Victoria, B.C.

http://www.SimilkameenDreams.com
http://www.Metafrets.com

mikezimmer-music@islandnet.com

© Michael Zimmer, 2008



Identifying the Forms of a 
New Chord

 How do you identify the Metafrets form 
for a new chord?
-  It is necessary to know the name of 
the chord, but learning how to identify 
chord types is beyond the scope of this 
document.
-  When the root is known, it is 
necessary to compare the position of 
the root note to the position of the root 
notes in each of the chord forms
-  By making this match, you will identify 
the chord type
- Each form will have one or two roots 
closest to the nut, and one or two roots 
closest to the body
- The chord to be identified should fit 
within this band between the roots, 
even if it only has one root. There may 
be some ambiguous cases.
i.       Form 1 has roots on the 1st, 3rd, 
and 6th strings
ii.    Form 2 has roots on the 2nd and 4th 
strings
iii.  Form 3 has roots on the 3rd and 5th 
strings
iv.   Form 4 has roots on the 4th, 1st and 
6th strings
v.      Form 5 has roots on the 2nd and 
5th strings.

The diagram, The Cycle of  Metazones and Metascales,  
shows how metascales go up by perfect fourths, or down by 
perfect fourths. The Metazones and the metascales are tied 
together as shown in the diagram. The numbering of the 
metazones is from … 1, 2, 3, 4, 5, 1, 2, …. The numbering of 
metascales is … 5, 2, 4, 1, 3, 5, 2, …. Note that both lower and 
upper octaves are included in the cycle, to the limits of the 
fretboard.


